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The Music Library and Sound Recordings Archives at Bowling Green State University is composed of two distinct, but interdependent, collections:  The Music Library, which supports the curriculum of the College of Musical Arts (or CMA) and the Sound Recordings Archives, which provides support for programs in Popular Culture, American Culture Studies, and other disciplines across campus that require sound recordings.   

The Music Library began as a departmental score and recording collection in the CMA in the 1960s and was incorporated into the University Libraries in 1979, at which time it was combined administratively with the Sound Recordings Archives.  The Sound Recordings Archives (originally named the Audio Center) was founded in 1967 by Bill Schurk, the archivist who still oversees the collection. The next year, Schurk also began collecting materials for the Popular Culture Library, a separate, but related special collection at Bowling Green which was grouped administrativly with the Recordings Archives until the Archives combined with the Music Library.  

The initial goal of the Sound Recordings Archives was, in Bill’s words, was “to serve mainly as a place where students [could] round out classroom material with pertinent recordings.”  Holdings include not just music in a vast array of genres, but spoken word and sound effects as well.

Both collections contain several special collections.

Most notable in the Music Library collection are the archives of the New Music Festival.  [pic]  This collection contains music submitted to and performed at the MidAmerican Center for Contemporary Music’s annual festival of new music and arts.

From the Center’s homepage:

“The Archives of the MidAmerican Center for Contemporary Music… were established in 1987. This unique collection, housed in the Music Library and Sound Recordings Archives of Jerome Library, contains the documents, scores and recordings submitted for the Annual New Music & Art Festivals and year-round performance consideration, as well as tapes of live performances and the New Music Festival Radio Series, videotaped interviews with guest composers, correspondence, programs, program notes, posters, paper abstracts and other documentation. The Center for Archival Collections at BGSU has developed a finding aid to guide users in locating print documentation from this section of the archives.”

Many of the works in this collection have never been published and represent the only or one of only a few copies of scores and/or recordings of these works in a library collection.  [pic] This work by Augusta Reed Thomas, for instance, is held in manuscript form in two other libraries, and is not listed among her works on her web page.  These materials circulate to the BGSU community with the permission from the Center, and copies are available to scholars from elsewhere through Interlibrary Loan.

The Sound Recordings Archive is, in itself, a comprehensive special collection. [photo of archives] With almost a million sound recordings in all formats but focused most intensely in 78s, LPs, 45s, and CDs, it represents the largest collection of popular music recordings in an academic library in North America (if not the world). In addition to substantial holdings in recorded music, we also have wide holdings of monographs, periodicals, and discographies and other reference sources for popular music and sound recordings. [pic of reference section]  The principle priority in building this collection is to provide curriculum support for BGSU academic departments, but we do have some specific strengths beyond the materials needed for the classroom.  Specific areas of development include recordings and materials related to Ohio-based musicians and popular genres such as rock, Contemporary Christian, country, rhythm and blues, kiddie…  The Music Library has its own recordings collection to support the CMA curriculum, so the Arvhives do not collect classical music, with the exception of recordings that represent “milestones” in recording history.

One helpful source within the SRA is our collection of record sleeves.  [general pic]  Over the years, our archivist has striven to collect as many representative sleeves as possible from 78s, LPs (inner sleeves) , and 45s.  There is even a substantial number of record store bags from retail establishments throughout the world. This collection now contains approximately 1000 items and illustrates the history of record packaging and marketing from ca. 1900 until the present.  Title-specific sleeves are always kept with the original recording and noted in the cataloging record; with this collection, we are attempting to chart the course of the more generic packaging that has been used throughout the years.  You see here sleeves from several labels including Aladdin, Aeolian, and Banner. 

The Bob Dylan Collection is also a subset of the SRA.  [pic of collection]  This collection contains approximately 500 cassette tapes gathered by Colbert Cartwright, late of Fort Worth, Texas  and principally includes live concert recordings made throughout Dylan’s career, many unique books, and Dylan topic periodicals.  This past fall, a graduate student from the Popular Culture Department conducted a practicum project of indexing the concert tapes on an Excel program with entries for concert dates, venues, and geographic locations.  There were no contents indicated so these are not included.  The student’s efforts will soon be converted into a finding aid that we will post on the website to provide wider access to these materials.  We hope sometime to digitize these tapes, identify all the songs, and catalog them for possible access on OCLC.  The identification component, in particular, could form an excellent research project for a BGSU student or an outside scholar.

Another collection that has been developed over a number of years includes what we call the “bio-files” [pic of several folders with name readable]. This collection, organized by individual musician or group’s name, includes promotional materials from record labels, clippings from newspapers and magazines, photographs, and any other ephemeral non-book print resources that provide biographical information about popular, jazz, and classical performing artists and composers. [individual pics of several kinds of material] To date, the collection contains materials related to over 17,000 musicians.  Thus far, access has depended on referral by a staff members, but we are working on finalizing a finding aid for this collection, listing musicians’ names only, not folder contents, to be placed on our website.

We have an extensive collection of fanzines devoted to a wide variety of artists and topics. [pic of fanzine drawer open].  Because of the nature of fanzines, these titles are of dubious academic reliability, but they provide vital insight into the fanatic mindset and the fan’s point-of-view on artists, as well as keen insights that help form a perspective on an artist’s reception history.  [pic:  10 Things Jesus Wants You to Know, a free periodical related to punk and rock music from the Pacific Northwest]  [pic:  The Dead Milmen Newsletter]  These are all cataloged, and copies of individual articles areavailable through Interlibrary Loan.

Our filk music collection is rather unique among academic libraries.  Filk, for those of you unfamiliar with it, as I was when I started this position eight months ago, is a genre of music related to science fiction.  It can be music performed at science fiction and fantasy conventions or folk music inspired by sci fi themes.  Filk itself can be divided into a number of genres, including blues, hymns, ballads, country, and kiddie.  These songs can be original or parody, and the earliest examples date back to the 1940s.  Our collections include printed anthologies of music, commercial recordings, and several unique cassette recordings.  

While we’re not a museum and as such are somewhat limited in the realia that we can accept, we still have a fascinating collection of memorabilia.  These materials range from a recent donation of a collection of Beatles-related material, including a group of posters [pic of Beatles wall],  to statues and action figures of popular artists [Elvis, et al.]  [Beatles action], to standees [David Byrne], to signs [pic], to calendars[pic], to an extensive poster collection [pic of poster cabinets].  These materials are as-yet uncatalogued, but they rotate through displays, and are available for perusal by anybody who chances into our archivist’s very full office [pic of Bill’s office with Bill in it!].

At BGSU’s Music Library and Sound Recordings Archives, we are in a unique position to collect materials not only for the sake of preservation, but also to support active academic programs in a number of disciplines.  We are fortunate to receive support, financial and moral, from several areas across campus and are able to build on our inter-disciplinary strengths more fully than if we were supporting only studies in music.

If you have any questions about our collections, please do not hesitate to contact us.
